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sur la Mort de M. Comte d'Logy arrivée 1721
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   

 
 

  
   


     


           


 

  
  


       


       

                

   

       
  

  

  
          

      

     

    
      

            
      


       


             


      


       
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* For a more expressive effect play these 
notes on closed strings in upper position. 
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          


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